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Artist’s Comment

SHIMOMUKALI Keiko

Despite being invisible to our naked eye, there are things from which we can definitely
perceive a strong sense of existence. In my paintings, I have continued to express that
sensation, which cannot be fully described with words. I have also explored suitable
materials to depict that sensation; namely, I began from oil on canvas, then moved to acrylic

paint on panel, and then to mud pigment on Japanese washi paper.

In 2000, I began to live in the west end of Tokyo where the forest and river lay before me.
This made me realize the great influence that the surrounding environment has on me (and
the creation of my works).

Gazing at the circulating water of the river in my everyday life allowed me to connect that

sight with an image that made me feel as if the “great one” really does exist.

In that environment, I encountered the book Kojiki/ Records of Ancient Matters.

I have been reading the book little by little, while also developing the MYTHOS Series that 1
began to produce in 2008.
The gods in tenchi kaibyaku (a time when heaven and earth were created), which appeared
at the outset of that book, were particularly interesting. This is because those gods were
abstract beings that did not possess visible physical bodies; that 1s, they were energy bodies.

I endeavor to somehow depict that energy.

Ever since, I have continued to produce works, while also seeking the truth that can be
glimpsed through referring to the myths and legends that might seem unimaginable. This
means of production is an attempt to discover clues from the past, in order for me to continue

to live (and create my works), as well as to confirm that I am living in the now.

http://shimomukaikeiko.com/
(Translated by Taeko Nanpei)
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