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An Illusionary Space Produced by Spheres and Waves
——Keiko Shimomukai's Exhibition——

Kenji Ishikawa, The Mainichi Shimbun Staff Writer

Shimomukai's works may resemble a dim light from the heart of
darkness.
equally.

blossoms in the wind.

The warmth of these works will hold every spectator
Or one may remind of a sudden storm of falling cherry
He or she must feel nearly suffocated

with flowers hovering all over this exhibition space.

There are, of course, no real lights or flowers anywhere in the

room. These ten-odd pictures are simply exhibited. However
one must admire her ability to remind the spectator of such
experiences through only a short contact with these works.
True applause of astonishment, however, should be spared for the
painter's artistic development who has been working on the series

under the identical title, 'Energy' since 1991.

The development has been anticipated since her last year's
exhibition. Her paintings, in which the white wavy bands move
on the ink black ground, gave an impression that the darkness in
the black ground painted with India ink and the light in the white
ground were about to explode. The wavy movement expanded
horizontally corresponding to the neighbouring pictures and made
the spectator's eye hover from right to left and vice versa.
Although this successfully produced artistic atmosphere
dominated the venue, it might be somewhat true that it weakened
the impression of individual work at the same time.

1

However in addition to the waves, the introduction of near perfect
white spheres has brought a drastic change in impression to the
paintings exhibited here. The light hidden in the waves begins to
shine finding a way out in the spheres and at the same time the
waves strengthen their own movements. Moreover the spheres
successfully draw the spectator's attention like lights in the

darkness.

A close look at the pictures helps the spectator to notice that the
spheres as well as the waves and even India ink are in fact fairly
subtly coloured. In bordering regions, more ambiguous
becomes the colour tone. On the contrary in distant areas from
the borders, purer colours are prominent. This delicate gradation
contributes to producing an effective perspective, in other words,
The artist no more needs a support from the
The light that

has found the destination and the waves that have reinforced

a totally new space.
neighbouring pictures to persuade the spectator.

their movement create a spectacle illusion on the newly set stage
in each painting. Shimomukai was born in 1955.

(The exhibition will be held through 15 March at the Exhibition
Space, Tokyo International Forum)

(The Mainich Shimbun Newspaper, evening edition, 2 February
1998)



